How do we support

FOLXK
ARTS

in Nebraska?

The Mebraska Arts Council, through its folk aris
program, conducts field work 1o identify folk artisis
and rescarches significant Nebraska folk an tradi-
tions,

The NAC also provides technical assistance to:

B Traditional artists and ethnic groups that want Lo
develop programs about their folk traditions.

B Organizations that want 1o develop folk aris
components as a part of existing activities, with
emphasis on maintaining authenticity and quality.

B Groups developing grant applications and other
efforts to fund traditional folk arts and folk artists.

The Nebraska Arts Council’s achievemenis in sup-
porting the state’s folk arts include:

M Planning and implementing projects for research,
documentation and presentation,

W Initiating public cvents and media productions
which feature Nebraska folk arts.

W [ntegrating folk arts into other NAC programs,

For information or o find out how you can gel
involved with Mebraska's folk arts traditions, call the
folk arts coordinator at the Nebraska Arts Council in
Omaha, (402) 595-2122,

‘The Nebraska Folk Arts Program is made possible through
funding from the Nebraska Legislature and the MNational
Endowment for the Arts Folk Arts Program.
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WHAT ARE YOLK ARTS?

MW Traditional folk arts, such as Native American
dancing and custom saddle making, are the ways by
which groups of people maintain and pass on their
ways of life. They grow out of people’s shared expe-
riences and express important group values ofethnic
cultures, families, occupational groups or geagraphic
regions. Folk arts include traditional music, dance,
crafts, architecture, occupational skills, rituals and
celebrations.

With the music | say, "
came o this country. Now
I don't have parents,
cousing or relatives and |
feel sad.”
—~Chue Lo, Hmong
traditional bamboo
fiute player, Omaha

Gospal musgic louches our
oW exparence right from
the start. Ifs like an ad-
vanturewa've bean onor
a feefing that we've alf

encountarad.
=Delores Matthews,
gospel musician,
Omaha

B Folkaris are learned informally by observing per-
formance, or by example, rather than through books,
recordings or formal schooling.

You use 21 strands. About half of the strands have

eight black halrs each and the rest have 10 white

hairs, Its very time-consuming work,

=Wayne Connell, teaching horsehalr braiding to
his daughter, Joyce Snyder, both of rural Tryon

| decided fo be a saddle maker when | was 12 years
old and my ded fook me into Wes Fusners shop In
Ogailala. | hung out there all during high school,
asking Wes guestions and showing him my work.
=Dennis Rose, saddle maker, Arthur

B Folk arts are complex and sophisticaled. Czech
button accordion players or Hispanic pinata makers
may make what they do look simple and easy, but
mastering the subtle details that give their arts life
requires serious commitment and many hours of
work.

learned to make this boat dasign froma cousinwhen
{was Syears old,. He showed mae how the bamboo for
the frame has fo be just right = not too dry, not too
green. | make many different designs now, but the
boat is still ona of my favorites.

—-Oscar Ramirez, pinata maker, Morrill

B Folk arts are alive and change slowly over time,
Rather than being museum pieces or historical re-
enactments, folk arts are a part of everyone’s lives: a
familystory,an old fiddle tunc or a beadwork patiern
handed down over the generations, Although every
day we lose another old master, each day we also see
a younger person re-evaluating the old ways, learn-
ing from them and adapting them 1o fit these times,



